urdish poet Salim Barakat (b. 1951, Qamishli, Syria) in 1986 published a philosophical poem entitled Haza"in Manhuba (Glimpses of Spoliation), the whole of which I have translated from the original Arabic and included as annotated appendix. Barakat writes modern secular poetry in a genre I describe as modern Islamic literature, a genre that finds its roots in the Turkic poetry of Shah Isma"il I who founded the Safavid dynasty in Persia. Barakat"s theoretical model for his philosophical poem within the aforementioned genre, and his use of meaning-making techniques of repetition is to be found in the arena of ancient Greek literature. It is, however, essentially his concept of history that affords him space to include these meaning-making poetic techniques as he strives to present to his readership an exact description of the revolts, uprisings and insurgencies that have been ongoing since the Abbasid caliphate. He explains the why and how of the wrongdoing, and the consequences on the Day of Judgment, the divine sphere of action functioning as part of his historical narrative. His symbols, in this particular poem, lean less on the Persian and Arabic Sufi poets. He rather creates symbols of his own, symbols that provide an aura of the scientific, and are as "unimaginative" as possible -being symbols of the most basic kind. As usual, his extraordinarily skilled and extensive use of devices of repetition reflect his Kurdish heritage.
In Shah Isma"il"s poetry collection, known as the Divan of Khata"i (the appellation the Shah assigns to himself), the poet occasionally uses single-line verses with monorhyme, but generally uses the hemistich with monorhyme and meter as with classical Arabic prosody. He introduces himself as Shah of Iran in a resounding declamatory style, reminiscent of the steles of ancient kings announcing their presence: "My name is Shah Isma"il. I am God"s mystery. I am the leader of all these ghazis." 7 In another poem, he gives his lineage:
Know for certain that Khata"i [the poet"s name] 8 is of divine nature, that he is related to Muhammad Mustafa; He is issued from Safi, he is the scion of Junayd [and] Haydar, he is related to "Ali Murtada.
For the love of Hasan he has entered the arena, (for) he is related to Husayn of Kerbela. [He possesses the qualities of the other Imams.] He is like a beggar at the gate of Mahdi, Master of the Time. My name is Vali Shah Isma"il; my surname is Khata"i. 9 In the last line of the above poem, we understand that his spiritual lineage has qualified him to be "Vali [Arabic: Wali] ," that is, a guide for Muslims. 10 In the next breath, he tells us that "my surname is Khata"i [Sinner]" 11 -reminding us that as Salim Barakat expresses it in his modern poem, his "contrition is complete." In her article The Safavids in Iranian History (1501 -1722) , Kathryn Babayan says that "in effect, Isma"il"s poetry fused Ali with Isma"il, God, and a host of holy kings and warriors from the Persianate cultural past that had been transmitted to Persian-speaking peoples, whether ethnically Turkish, Kurdish, or Persian, through a shared repertoire of Persian literary symbols and texts, including poetry, anecdotes, epics, etc."
12
With the opening lines of his modern poem Glimpses of Spoliation, albeit the structure looks nothing like that of the classical qasida Shah Isma"il uses, Barakat likewise describes the spiritual experiences that qualify him to be a guide, that is, dalil, and concludes: "for I have the capacity / To guide you. . .".
Let me have the potency of a parrot so that I echo the earth. Let me have a fixed time For worship. Let me have that radiance, the leash on first the dog and then the ostrich. Let me have whatever the forgotten of the detours over the horizon -the lost. Let me be there In the diversion for the dragon"s blood to topple its ash conjurers, for I have the capacity
Saintly_Jinn23 [Accessed 11 Jan 2018]; included in this edit is the editor"s A Brief Biography of Shah Isma"il and some of V. Minorsky"s translations of Shah Isma"il"s poems in V. Minorsky et al (1942) .I thank the editor for directing me to Shah Isma"il"s poetry translations. 7 V. Minorsky et al (1942) , The Poetry of Shah Isma"il I,p. 1042a. Poem No. 15, line 1. 8 My parenthetical -A.B. 9 V. Minorsky et al (1942) , The Poetry of Shah Isma"il I,p. 1043a. Poem No. 22. 10 The concept of guidance is intrinsic to both Shi"ism and Sufism. In this period of history, Islamic mysticism was as one, Shi"ism feeding Sufism and vice versa. See e.g. Seyyed Hossein Nasr (1970) Simultaneously, in the first two lines, the poet sets in motion a prayer for his personal strength and ability to remain in a state of prayer, so that his message will resound among the Islamic collective. This is done in a series of kaleidoscopic repetitions dispersed throughout what could be called the first "act" of the poem"s narrative:
1 The "fixed time" for worship (wirdan) the poet is thinking about could be the five times a day for prayer and the discussions in Islamic jurisprudence concerning the fixing of the prayer itself and its times.
14 But this meaning soon undergoes a metamorphosis when the poet adds the words "And in me." It is his own personal prayer that concerns him. And a little later in the poem, the word "fixed" takes on a new meaning, and it becomes clear that the poet needs to remain in a state of prayer. It is only then that the poet"s attention turns to events in the world outside, and he exclaims: "So beware of me!"
As does Glimpses of Spoliation, Barakat"s modern prose poems often have irregular lines. As he does not use rhymes or meter, it is the fact of his writing in lines that differentiates from what would otherwise be poetic prose. His highly developed techniques for utilizing repetition, not only help to hold in place the structure of the poem, but also serve as a device to create subtleties in language and above all shifts in meanings. He accordingly echos Kurdish linguistic peculiarities and poetics, and of interest is what I assume to be a parallel development reminiscent of linguistic techniques of the ancient Greeks from which a method of evolving exact philosophical vocabularies came into being.
Barakat"s techniques of repetition enable Barakat to glide into philosophical discourse in the course of his poetic narrative. Glimpses of Spoliationis in fact a philosophical poem; it is the poet"s passionate plea for his message to spread in terms of the combined Shi"ism and Sufism that found its strong historical bias during Shah Isma"il"s reign. Glimpses of Spoliation is a philosophical poem, but not in the sense of being embedded in the thought of Western philosophers. On the contrary, it is philosophical in the sense of evolving from the same Greek rationality that entered Islam and Judaism as "religious philosophy." Barakat"s poem 13 For the original poem in Arabic, see Salim Barakat (2007) , Al-A"mal al-Shi" riyah Salim Barakat (The Poetry Works of Salim Barakat), pp. 373-384. All translations from the Arabic are by Aviva Butt. 14 It is indeed the five times a day prayer schedule (instead of three times) that Prophet Zarathustra struggled to establish. It seems that prayer times forever remain an issue for people and for jurisprudence! retains what Kappagoda describes as the ancient method of invoking the divine sphere of action into rationality, "reasoning that appears to be quite alien to modern Western thinking."
15 As the senses are our touchstone with rationality or as Kappagoda says, the senses create rationality, whereas linguistic systems stop at creating and combining meanings, therefore Barakat, in his philosophical poem, deliberately calls the senses into play; he will then be able to convince! As regards the subject matter of Shah Isma"il"s poetry, what Minorsky translates as "pre-eternity," perhaps better translated as "meta-eternity" or "transcendential eternity," contrasts with what Barakat calls "sempiternity," the seeming eternity of a created world that has a beginning and also a pending end. With the distinction between sempiternity and transcendential eternity clarified, the doctrine known as the Day of Judgment or the Day of Resurrection that is all pervasive in Shah Isma"il"s poetry will likewise preoccupy Barakat in his modern secular poem -a preoccupation that adds suspense to his narrative and assures interest in his message.
In the poem Glimpses of Spoliation, the speaker, the "I" of the poem, coming into the foreground of the drama, says that he himself is waiting in expectation:
And I wait for the familiar with its weighty advent at its weighty breasts, signaling to you As if an ash conjurer; to the space hung from its lungs for the fig-tree, there, wherever
There are archers that shoot radiance and the radiant sleeping on jewels. . . In describing the pending end of days as emerging at the "weighty breasts" of the god Shiva, the speaker alludes to ancient Indo-Iranian times which link with beliefs of ancient (Vedic) India, and which "survive as a subordinate part of what is the earliest known revealed religion;" 16 it seems that the allusion to Shiva also points to the contents of the pre-Islamic Kaaba and the divine feminine. 17 In any case, Shiva is depicted with the sun and moon, which the Qur"an tells us will be joined together, as a sign. Such signs, when depicted in sculpted images or graphic representations, or in poetry for that matter, become symbols. This is the simplest kind of symbol, the most basic.
Boyce traces the doctrine of the Day of Judgment as far back as Zoroastrianism, saying that Zoroaster taught "the doctrines of an individual judgment, Heaven and Hell, the future resurrection of the body, the general Last Judgment, and life everlasting for the reunited soul and body. . . Zoroaster insisted both on the goodness of the material creation, and hence of the physical body, and on the unwavering impartiality of divine justice. . 15 See Astika Kautilya Kappagoda (July 2004 Boyce (1979 Boyce ( , 2001 , Zoroastrians: Their Religious Beliefs and Practices, see the foreword and pp. 2-3. 17 "Ancient Indian Vedic texts refer to Makkah as a place where Alla The Mother Goddess was worshiped. In Sanskrit, Alla means 'mother.' This name was connected to the Hindu Goddess Ila. She was the consort of the Hindu God Siva in his form known as Il, and this form of Siva was known and worshiped in pre-Islamic Makkah." See Lawrence Galian (2003) https://www.thewaytotruth.org/heart/tevbe.html). The poet tells us that due to the refraction of the light from the Divine presence, suffering is so-to-speak "cauterized." 31 The Arabic is "abatira," a species of butterfly. 32 The great falcon. See https://en.wikipedia.org/wiki/Emblem_of_Iran Main article: Faravahar:"The Faravahar is one of the best-known symbols of Zoroastrianism. This religious-cultural symbol was later adopted by the Pahlavi dynasty to represent the Iranian nation, and after the Iranian revolution it has remained in use in contemporary Iranian nationalism." See also: https://en.wikipedia.org/wiki/Pahlavi_dynasty 33 The food supply. 34 "Baligh" is a term in Muslim jurisprudence on slaves and converts; see e.g. www.ShiaChat.com. 35 The Hui are a mostly Muslim Chinese tribe, whose Mandarin language has some Persian and Arabic words. seeking to persuade.
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The golden treasure the poet is talking about is the body. The word "golden" will be repeated in relation to the body parts in the forthcoming sequence, and their importance on the Day of Judgment. In fact, the word "golden" is repeated throughout the poem, unifying the structure, similarly to the way the words "dear country" are repeated throughout a later poem Surya (Syria) (2014) -see A. Butt (January 2018), Empire, Split Identities, and an Explosion of Poetry. 39 Sumac will poison his throat; he has to be starving to put it in his mouth. 40 Beetles have natural weaponry for fighting. The scarab (an image of a beetle) is a symbol of rebirth or regeneration connected to the significance of the Egyptian god Khepri. It has often been used as an amulet. 41 Abeyance: the Arabic word used has previously been translated as "keeping still." Here there is a shift in meaning, a technique characteristic of Barakat"s writing. The "keeping still" implies a cessation or ceasefire. 42 Juba, Sudan. 43 Instances of furuq (inconsistencies) are discussed in Islamic jurisprudence. 44 The poet is pointing to the period of the Abbasid caliphs who faced revolts of the Shi"a. In our modern times, we would say insurgencies. Al-Risala al-Dhahabia (The Golden Treatise), a treatise on medical cures and the maintenance of good health is attributed to Imam Reza, descendant of Prophet Mohammad and eighth 45 The fighters gather by clusters of sycamore trees, here depicted as plane trees, a kind of sycamore. The women and children await their return in supplication. But, the poet says, the plane trees wail to the cow grazing peacefully, ruminating. The cow is a Zoroastrian symbol for the "soul of the earth." 46 The metal is in readiness, that is for the ordeal of molten metal on the Day of Judgement. Here the poet is alluding to the Zoroastrian account; see e.g. Almut Hintze, Fraso.Kereti. In: Vol. X, Fasc.2, Encyclopedia Iranica, Probably meaning a black grape, a symbol of fear and trouble. 48 The Sufi poet Rumi (b. 1207 Rumi (b. -d. 1273 clarifies: "Woman is the radiance of God; she is not your beloved. She is the Creator -you could say that she is not created." In: Jalaluddin Rumi. The Mathnawi Jalaluddin Rumi. Trans. Reynold A. Nicholson (2002) . Gibb Memorial Trust, I:2437. 49 The weighty breasts of the Vedic god Shiva, whose consort is the goddess Durga, depicted with bow and arrow. Shiva (still worshipped by Hindus in India) is known as the Destroyer; he brings about creation anew. 50 Here the word radiance takes on a new meaning to signify the divine feminine. Galian on the significance of the divine feminine writes: ". . . at the center of Islam abides the Divine Feminine." In the same article, Galian he says: "Ancient Indian Vedic texts refer to Makkah as a place where Alla The Mother Goddess was worshiped. In Sanskrit, Alla means 'mother.' This name was connected to the Hindu Goddess Ila. She was the consort of the Hindu God Siva in his form known as Il, and this form of Siva was known and worshiped in pre-Islamic Makkah." In: Lawrence Galian (2003) . Butt -2018 
